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ABSTRACT

The monograph delves into the literary criticism heritage of Yordan Marinopolski
(1874-1924) — all but forgotten today and (self-)marginalized during his lifetime — attempting,
through the tension between his life story and the body of his work as a literary critic, to
meaningfully explore the tensions between centre and periphery in Bulgarian literature and
culture at the turn of the 20th century, between public literary life and private life as an
author, between aggressive modernisation and pre-modern inhibitions. The interdisciplinary
study, which is dominated by the historical approach, focuses on sincerity — a prominent
theme in Marinopolski’s literary criticism — that allows him to explore the inconsistency in
the literary positions of prominent figures of Bulgarian modernity, such as Dr. Krastev and
Pencho Slaveykov, the author wishing to underline that his criticism of the latter is provoked
by the modernist and enlightened views of the former. An attempt has been made to rethink,
beyond the rigid framework of layer upon layer of stale critical thought and many a fallacy,
Marinopolski’s 1910 book Krititsi (Kputumm) and its insistence on the moral integrity and
sincerity of the literary critic as the preeminent value in the daily workings of literature in
newly liberated Bulgaria.

The monograph traces the author’s relationship with the Misal literary circle
(xpwra ,,Mucwn). The Misal literary magazine was conceived and existed as a powerful
instrument used to ensure that the positions of its members reigned supreme whilst
marginalising those of dissenters, pushing them away, as it were, from the centre of
Bulgaria’s culture canopy. Items of correspondence exchanged between Marinopolski and
prominent figures in literary circles at the time have been published for the first time. It is in
these that the battle between Marinopolski’s drive for knowledge and his rivals’ drive for
power plays out most compellingly.

The second part of the study, devoted to Marinopolski’s life after he turned his
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back on literary criticism, centres upon the theme of sincerity as a cultural value through the
lens of his essays serialised as memoirs under the title Proyasneni neboskloni (ITposicuenu
Hebockionu) — sincerity not to be understood as infirmity of conviction and extra-literary
sentimentalism, but as verifiable consistency of the critic’s stance — as assurance and
credibility, as a tangible cord to reality. We can interpret it as the author battling against
himself, as an effort to comprehend and own the dramatism of one’s secrets and, ultimately,
as a final reckoning for the sake of the literary audience — an endeavour to fit into your own
skin and match your own outline to the fullest degree. The monograph posits that sincerity is
by no means a guarantee that an author will engender a great literary work but that it a
condition sine qua non for being a literary critic. This is so because sincerity is liberating for
the author of a critical appraisal or review but, equally, for the reading audience — a
community that does not denote readers alone. Sincerity is the winding path of truth in
literature. It is also the royal highway to the mediatisation of literature as discussions about
the daily grind of literature is in fact a discussion about literary magazines and newspapers,
and about their system in perpetual turmoil.

The second part of the book offers an explanation as to ‘why’ Yordan Marinopolski’s
project to be a sincere critic, and even more, to be a sincere metacritic ultimately failed. The
author argues that there is next to no demand for sincerity in the marketplace of cultural
values. People perceive sincerity as noise rather than music. And noise remains primarily
confined to the pages of newspapers and magazines. Hypocrisy, on the other hand, is elevated
to the lofty status of a literary monument. The link between the newspaper and the monument
has been severed. Music requires a more delicate year. We should not neglect to mention that
the theme of sincerity introduced by Marinopolski was so startling for readers that it drowned
out his undeniable competence as a literary critic of merit. It disarmed him to the rank of a
mere polemist — a word used in polite society to designate a rowdy troublemaker. The drive
for knowledge of the literary metacritic found little sustenance in the drive for power.
Marinopolski merely wanted fewer falsehoods circulating in literary space. He wanted to see
a professional community less prone to self deception. He ultimately wanted a community.
But he stood alone. He failed even in his enlightenment project to eschew power for the
benefit of passing his knowledge on to others because we know that when adding the final
words to his article Balgarskite chitalishta predi Osvobojdenieto (,,beirapckute unranuiia
npean OcroboxaeHueTo ) Yordan Marinopolski wrote the following on a personal note: ‘The
lights were thus extinguished in community culture centres — to the deepest regret of
enlighteners and the greatest satisfaction of revolutionaries’. It reads as a fitting epitaph. The
enlightener Marinopolski expired gasping for air amid imported literary revolutions.

The theme of sincerity as a premise for literary criticism, which Marinopolski
explored, urges the contemporary critic to take sides, causes tension to arise in literary space,
challenges the make-belief well-being of literary figures ostensibly carrying great weight and
authority, and the media at their beck and call. It pushes us back into the greyness of standing
up to literary power as a matter of principle. It demands that we choose aside because taking
sides, as Nikola Georgiev once said, is what our literature needs, if it were to stand proudly on
its own two feet in society. Literature would otherwise become semi-literature. And so does
the sincerity of the literary critic Yordan Marinopolski, defeated by history, continue to shine
as an example today, at a time of struggle with the conundrum of preserving the living
essence of literature now under permanent threat from the onslaught of the media market.
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PE3IOME

MoHnorpadusita uscineaBa KpUTHUECKOTO HACIEACTBO HA MOYTH HAIIBJIHO 3a0paBEHUs
JIHEC U IPMKUBE TOTAIHO (aBTO)Maprusanusupan Mopnan Mapurononcku (1874-1924), xato
IIpe3 HAIPEXKEHUETO MEXy Heropara ouorpadus 1 KpUTUYECKUTE My ITyOJUKAILMK CE OITUTBA
Ja OCMHUCIIM HANpPEeKEHUATa MEXIYy LEHThp M MapruHaius B Objirapckarta JuTeparypa U
KyaTtypa Ha pbpoOa mexay XIX u XX Bek, Mexay MyOJnyYeH JUTEepaTypeH KUBOT M YaCTHO
aBTOPCKO CBHILECTBYBaHE, MEXKIY arpeCHBHAa MOJEpPHU3ALUSA U JOMOJEPHHU 3aJpbKKU. BbB
¢dokyca Ha MHTEPIUCUUIUIMHAPHOTO U3CIIEBaHE, B KOETO JOMUHUPA UCTOPUUYECKHST MOAXO/,
€ TeMaTa 3a HCKPEHOCTTa — BOJELla TéMa B TBOPYECTBOTO Ha KPUTHMKAa Ha KpUTHKAaTa
MapuHormoncky, OnarojapeHue KOeTo TOW  M3cieBa  HENOCJIEIOBAaTENIHOCTTa B
JUTEPaTypHUTE MO3ULIMU Ha KIIIOYOBH JIeHIM Ha ObJirapckara MojiepHocT kato 1-p Kpbcres u
Ilenuo CnaBeiikoB, karo TpsA0OBa Ja Hog4epTaeM, 4e OTIpaBeHaTa KPUTUKA KbM TIX €
IIPOBOKHMpAHA HMEHHO OT HETOBUTE BB3IJIEIN HA MOJEpPHUCT-TIpocBeTuTeN. HanpaBeH e onur
Jla ce OCMHUCIM — W3BBH paMKaTa Ha JOCErallHUTE KPUTHUECKU HACIOCHUS U 3a0iayau —
kaurata Ha Mapunonosicku “Kputunu” ot 1910 r., kosTo 3ajara Ha MOpPaIHUsI UHTETPUTET
Ha KPUTHKA U HEroBaTa UCKPEHOCT KaTO Ha BOJEIA LIECHHOCT B JINTEPATYPHOTO BCEKUIHEBUE
B HoBa brarapus. Monorpagusita nmpociensBa OTHOILIEHUATA HA aBTOpa ¢ Kpbra “Mucein’.
Cnucanue “Muchbi’” € OCMUCIIEHO KaTO MOILEH MHCTPYMEHT 3a YTBBP)KJIaBaHE HA MO3ULIUUTE
Ha HEroBUTE WIEHOBE M MapruHalM3alisITa Ha HETOBUTE MPOTUBHMUIIM OT KYyJTypHaTa
KapTUHA Ha bbarapus. 3a npbB NbT ca MyOJUMKYBaHU JOKYMEHTH OT KOPECHOHICHLUATA Ha
MapuHONOJICKM C W3TBKHATH JIMTEPATypHU Aeiiu Ha enoxara. [Ipe3 TAX HaW-IIBTHO €
noka3aHa OHMTKaTa MeXJy BOJISATa 3a 3HaHME Ha MapUHOIOJICKHM M BOJSATAa 3a BJIACT Ha
HErOBUTE CHIIEPHUIIH.

BBB BTOpaTa yacT Ha M3CIIEBAHETO, IOCBETEHO HA XKMBOTAa Ha MapHHOMNOJCKHU Clex
OTBPBIIAHETO My OT JMTEpaTypHaTa KpPUTHKA, IOCPEICTBOM HEroBaTa €CEUCTHKa OT
cnoMeHHara mnopeauna “IlposicHeHn HEOOCKIOHM” € TeMaTH3UpaHa MCKPEHOCTTa KaTo
KyJTypHa LIEHHOCT: TS HE € HSAKaKBa MEKYIIaBOCT U U3BBHJIUTEPATYPEH CAHTUMEHTAIN3bM, a
IIpOBEpUMaA IIOCJIEOBATEIHOCT HA KPUTUUYECKUTE IIO3HMLHHU, NMPOBEPUMA JOCTOBEPHOCT MU
0J1aroHaJIeKJHOCT, Bpb3Ka ¢ peaHocTTa. MoXeM aa s TpeTupaMe Kato OUTKa 3a peaau3bMm
cbCc camus ce0e CH, KaTO yCHJIME Ja OINO3Haell JpaMaTH3Ma Ha CBOUTE TaiHHW, 3a Ja TU
Mpu3Haem mnpea cebe cM — M B KpailHa cMeTKa Ipeja JuTeparypHata ayauTtopus. [la
CBBIIAJIAIl, KOJIKOTO C€ MOXe MO-TUTBTHO, ChC cebe cH. MckpeHocTTa N3001110 HE € TrapaHuus
3a Ch3[aBaHETO Ha BEJIMKA JIUTEpaTypa, HO T € HE3a00MKOJIMMO YCJIOBHE 3a Ch3[aBaHE Ha
JUTEepaTypHa KpUTHKA, TBBPIM MOHOrpadusara. 3alioTo HCKPEHOCTTa € OCBOOOKIaBalio
0J1aro He caMo 3a aBTOpa Ha KPUTHUYECKATa pereH3ust uiau 0030p. Ts e 6maro 3a oOMIHOCTTA,
KaTo TyK paz0upame Jajed He caMoO YMTaTesIcKaTa OOIHOCT. ICKpeHOCTTa € IBbKaTyIICHIHST
I'bT HA MCTUHATa B JUTeparypara. M mapckuar mbT B MeauaTH3alusaTa Ha JUTeparyparta —
3al0TO, KOraro TIOBOPUM 3a JIMTEPAaTYpHOTO BCEKMJHEBHE, HUE T'OBOPUM 32 HErOBHUTE
CIIMCaHMsI, HETOBUTE BECTHUIIM, 32 TAXHATA pa3ThbpCBaHa MOCTOSIHHO CUCTEMA.
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BbB BTOpaTra yacT Ha KHHMrara ca MpeUIOKEHU OOSICHEHUs, 3allo ,,lIPOCKTHT Ha
ﬁopnaH MapuHOMOoJICKH J1a ObJIe UCKPEH JIUTEPaTyPEH KPUTHK, OlIe TIOBeYe, Aa ObJe UCKPEH
JIUTEPATYPEH METAKPUTHK, c€ MpoBajia. VICKpeHOCTTa HE ce Xapyu Ha ma3zapa Ha KyJTYpPHUTE
LIEHHOCTU. XO0para sl 4yBaT KaTo IIyM, HE KaTO My3uKa. A IIyMBT CH OCTaBa MPEIUMHO IO
CTpaHUIIUTE HA BECTHULIUTE W CIUCaHMATA. JIulieMepueTo mbK ce MpeBpbIla B JIUTEPATYPHU
naMeTHUIM. MeXy BECTHUKA M MaMETHHUKA Bpb3KaTa € MOYTH pas3NnajHara. 3a Ta3u My3uKa
TpsibBa Apyro, Mo-puHO yxo. A W TemaTa 3a UCKPEHOCTTa, BbBeACHa OT MapHHOIOJICKH, €
Owma Taka CTBIOMCBAllAa, 4Y€ 3ariiyliaBa MOpel  YUTaTeNUTe  Oe3cropHaTta My
JUTEpaTYpPHOKPUTHYECKA KOMIETeHTHOCT. OO0e3Bpekaa To 10 TOJEMUCT — BEKIUBOTO
Ha3BaHWE 33 CKaHJAIDKUsS. Bonsita 3a 3HAaHWE HA JIMTEPATypHHUS METAKPUTHK HE € Owiia
0COOEHO CHJIHO TOJXpaHeHa OT BOJIATAa My 3a BJIACT. TOM MPOCTO € MCKaJl B JINTEPATYPHOTO
MPOCTPAHCTBO J1a CE JIbXKE MO-MaJIKO. B T.4. 1 caMO3airbrBaHusATa B THIIIMSATA Ja Ca IO-MaJIKO.
HUckan e oburHoct. U e ocranan cam. [IpoBanui ce € 10pu MPOCBEIIEHCKUAT MY ITPOEKT Ja Ce
JIUIIIaBa OT BJIACT, PeJaBaliki 3HAHWETO CU HA JPYTUTE — 3all0TO, KOraro mnwuie GuHaga Ha
cTatusita cu ,,bbarapckure yutanumia npead OcBOOOXKIECHUETO™, CUTYPHH CME, ﬁopﬂaH
Mapunonosncku nuiie u 3a cebe cu: Taka 3aracHaxa YMTalIUIATa — 3a TOJsMa CKpHO Ha
MPOCBETUTEIIUTE M 3a 3aJI0BOJICTBO Ha peBOJIIOLMOHEepUTe. Taka 3aracBa YMTATENAT
MapHUHONOJICKH, TPOCBETUTENAT MApPHUHOMOJICKKM — 3aAyLIEH OT BHOC Ha JMTEpaTypHH
PEBOJIIOIHH. . .

HckpeHoctra Ha JauTepaTypHUST KpPUTHK, TeMaTH3MpaHa oOT MapHHOMOJICKH,
MpEeIU3BUKBA CHBPEMEHHMS KPUTHUK Jla B3E€ME CTpaHa, IPEIU3BUKBA HAINPEKECHUE B
JUTEPATypPHOTO TPOCTPAHCTBO, MPEAW3BUKBA (DAIIMUBOTO JOOpPYBaHE Ha JIMTEPATYPHHUTE
ABTOPUTETH U TEXHUTE MeIuU. Bpbllla HU B HESICHOTUTE Ha OWUTKATa C MUTepaTypHaATa BIACT
n3001mo0. M3nuckBa OT HAC J1a ce ONpenenM, 3all0TO B3eMaHETO Ha CTpaHa, KaKTO Ka3Baile
Hukona I'eoprues, e Hy>)kHO Ha nuTepaTypaTta HU. MlHave T He Texu olmecTBeHo. Muaue ot
auTepaTypa cTaBa TojynuTeparypa. ETo 3apamyd ToBa, HCKPEHOCTTa Ha TOOENEHUS OT
HCTOpUATA JINTEPATYPEH KPUTHUK ﬁopnaH MapHHONOJICKK € MPUMEP B HACTOSIIETO, KOraTo
oOMHcCIIAIMEe, Kak M300110 Ja ChXPaHUM KHBEIA HA JIMTepaTypara, MOCTOSHHO MOJCUYaH OT
MEIUIHUSA Ima3ap.
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